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ART AND PROGRESS 



heavy and peasant-like of carriage, with 
a certain animal beauty, gaily arrayed as 
to color and sui generis. An able piece 
of work. 

Mention should also be made of 
Charles C. Curran's "On the Hill Top," 
a picture of three beautiful young girls 
in white, seated on the ground with a 
sky filled with white clouds as a back- 
ground, wherein subtle values were 
caught, gaiety given the composition and 
the spirit of youth rendered with no little 
charm. Finally a word with reference 
to the contributions of Charles Warren 
Eaton — pictorial interpretations of pine 
trees and winter scenes, one of the former 
showing a group of pines catching on 
their top branches the golden glow of the 
setting sun. 



WESTERN ARTISTS' 
EXHIBITION 

BY WALTER M. CLUTE 

The Fourteenth Annual Exhibition of 
the Society of Western Artists opened 
at the City Museum, St. Louis, Mo., De- 
cember 8th, following the Annual Con- 
vention of the Society in the Old Mu- 
seum Building on the 2d, 3d, and 4th. 
Some one hundred and eighty works, 
paintings, and sculptures were accepted 
and form the best collection the Society 
has heretofore assembled for its annual 
rotary exhibition through the Middle 
West. 

- In ;addition to this regular annual cir- 
cuit a committee was appointed to for- 
mulate plans for the assembling of a 
smaller exhibition of selected work of 
members of the Society alone, exhibited 
during the past two or three years, and 
which passed the annual jury of selection 
with highest acclaim. The Society ex- 
pects to start this new circuit of selected 
works on its rounds early in the new year 
for the express purpose of giving as 
many as possible of those outside of the 
Society's chapter centers a chance to see 
what the artists of the Middle West are 
doing. To accommodate the present cir- 



cuit, visited by the regular exhibition ef 
the Society, it is necessary for the collec- 
tion to be out six months and it is mani- 
festly impossible to extend the time fur- 
ther — hence the new circuit. 

The Fine Arts Building Prize of $500, 
given for the "most meritorious exhibit 
shown by a member, either active or as- 
sociate, of the Society," was awarded to 
T. C. Steele of Indianapolis, Ind., for 
his three landscapes; and the medal of 
Honorary Award, given by the- Wednes- 
day Club of St. Louis, was bestowed on 
William Wendt, of Chicago, for his group 
of California landscapes. 

Landscape motifs predominate in this 
year's exhibition, and among the strong 
contributors (including the above-men- 
tioned prize winners) should be men- 
tioned Gardner Symons, Lucie Hartrath, 
James William Pattison, L. H. Meakia, 
E. R. Hurley, J. Ottis Adams, W. For- 
syth, Clifton A. Wheeler, E H. Wuerpel, 
and Dawson Watson. 

Mr. F. O. Sylvester contributed two 
small mural canvases depicting scenes on 
the Mississippi. 

The portrait is not much in evidence, 
but the figure, indoors and out, is handled 
well and forms some of the best cen- 
ters of interest in the collection. Mr. Fred 
Carpenter; O. E. Berninghaus' scenes 
among the Indians of the Southwest; 
Adam Albright's Children at the Sea; 
Walter Marshall Clute's small genre 
subjects of the studio and in his home; 
Eugenie Fish Glaman's strongly painted 
animals ; Percy Ives' strong decorative 
figure compositions; Irving R. Bacon's 
renderings of the "Passing of the West," 
and Otto Stark's beautiful women in 
quaint old gardens — these are some of 
the more striking pictures which will 
claim the attention of the visitor as the 
collection moves from St. Louis, Louis- 
ville, Ky., Chicago, Indianapolis, Cincin- 
nati and Detroit, whence they will be dis- 
tributed to their owners. 

The Society of Western Artists was or- 
ganized in 1896, in chapters representing 
various sections. If there is anything in 
the West around which a national feeling 
for art can crystalize, it should appear in 
the work of this Societv. 



